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1+5. Construction of the
Forbidden City

Introduction

The Forbidden City was the imperial palace of the Ming and
Qing dynasties where the Emperor, or the Son of Heaven, lived and
worked. Starting from the construction of the Forbidden City in the
reign of the Yongle emperor in the Ming dynasty, it has a history of
around 600 years. Within an area of 720,000 square meters, there
are numerous and various styles of buildings, gardens, ponds and
artificial hills, etc. Legend says that there are 9,999 and a half bays
(the space between four pillars) within the Forbidden City, only a half
bay less than the residence of the Jade Emperor, as the emperor
was the Son ofJade Emperor. These buildings are not only
masterpieces of the traditional Chinese architecture but also the best
examples of the feudal ritual hierarchy: The emperor sat on the
throne in the Hall of Supreme Harmony with courtiers standing in line
according to their titles. The stone steps served as the passage and
the division line between the emperor and the courtiers. The burned
incenses and the imperial music best presented the majesty of the
emperor and the inferiority of the courtiers.

In addition, the Palace Museum which is situated in the
Forbidden City is the largest collector of ancient Chinese artifacts,
including paintings, ceramics, timepieces, jades, lacquers, gold and
silver, books, statues, etc. Every tile, every brick here has its own
story; every house has political implication. Behind the tablet Justice
and Honor, could we know how many conspiracies took place? How
many disasters incurred by the lust for the ultimate power? When the
emperor meditated in the Sanctuary of Buddhist Essence (Fanhua
Lou), was he praying for eternity or repenting of his own faults? The



miserable death of Concubine Zhen was a family affair or a state
affair? Let's go through the gates to see with our own eyes a brief
history of the Forbidden City.



1. Why Beijing Became the Capital?

Holding a strategically important position to confront with the
Han regime in the south, Beijing was the capital of Liao, Jin and
Yuan, the three northern minority dynasties before it became the
capital of the Ming dynasty. Nanjing was the first capital of the Ming
dynasty as it was an ideal choice for capital since ancient time. After
the death of the first Ming Emperor Zhu Yuanzhang, his grandson
assumed the throne and became the Jianwen Emperor who began
to suppress feudal lords which was taken advantage by his uncle
Zhu Di, the fourth son of Zhu Yuanzhang, to start the Jingnan
Campaign in 1399.

Four years later, Zhu Di's army took Nanjing, the Jianwen
Emperor disappeared and Zhu Di was enthroned in Nanjing and
known in history as Emperor Chengzu of the Ming dynasty. His
enthronement was regarded as usurpation by the supporters of the
Jianwen Emperor, that made him feel unsafe in Nanjing. At the same
time, he lived in northern China for a long time and could not be
accustomed to the weather in Nanjing. Therefore, the emperor
preferred to move back to Beiping, his fiefdom while he was the
prince. He did not openly discuss this to avoid the opposition of the
courtiers. However, all the preparation went on as planned. Then,
Beiping was renamed Beijing and was frequented by Zhu Di to expel
the Mongolian armies. More and more time he spent in Beijing, more
and more important Beijing became politically, militarily and
culturally. When the time came, he ordered to build the Forbidden
City and officially moved the Ming capital to Beijing in 1421.



2. How Was the Forbidden City Built?

The Forbidden City was the imperial complex of the Ming and
Qing dynasties. The Chinese emperor claimed himself to be the son
of Heaven. The North Star, which in ancient China was called the
"Purple Numinous Star", appeared to be located in the center of the
heaven and never moved; people believed that the emperor of
heaven was dwelling there in a palace called "Purple Numinous
Palace". Therefore, the palace wherethe Son of Heaven lived in was
named "Purple Palace" after the numinous Pole Star. In addition,
entrance to the heavily-guarded imperial palace was restricted to the
imperial family and high government officials. Thus it was also called
"the Forbidden City". The Forbidden City of the Ming and Qing
dynasties was established on the ruins of the Great Within (Da Nei)
of the Yuan dynasty. The format of the Great Within was used as
reference to the construction of the Forbidden City and some Yuan
dynasty buildings remained in the Forbidden City.

The preparation for the construction of the Forbidden City

started in 1407, the fifth year of the Yongle period (1403 - 1424)
which was the same year the construction of Beijing city started. The
Forbidden City was in the center therefore the most important part of
the project. The actual making of the Forbidden City began in 1417,
the fifteenth year of the Yongle period, and completed in 1420 with
the Hall of Receiving Heavenly Mandate (the Hall of Supreme
Harmony in the Qing dynasty), the Hall of Canopy (the Hall of
Central Harmony in the Qing dynasty), the Hall of Discretion (the Hall
of Preserving Harmony in the Qing dynasty), the Palace of Heavenly
Purity, the Palace of Earthly Tranquility in the center and the Hall of
Literary Brilliance, the Hall of Martial Valor in the flanks. In 1421, no
more than half a year after the completion of the Forbidden City, a
fire caused by lightning ruined the Three Front Halls in the outer
court, which were rebuilt in 1440 at the effort of more than 60,000
laborers and soldiers for a year and a half. However,



in 1557 and in 1597, not only the Three Front Halls were burnt
by lightning once more, the buildings along the way to the Meridian
Gate were destroyed as well. The frequent burning and rebuilding of
the Forbidden City, especially that of the Three Front Halls and its
attached buildings, changed the original arrangement of the
Forbidden City. Thanks to the artisans including Kuai Xiang who
participated in the construction of the Forbidden City in the reign of

Yongle, the reconstruction in the Zhengtong period (1436 - 1449)
followed the original method and used the stones, timbers, bricks
and tiles left from last time. All this helped to keep the original view of

the Forbidden City. However, in the Jiajing period (1522 - 1566), the
general principle proposed by Yan Song was to reduce the scale and
to be less luxurious. Within the Three Front Halls area, only the
three-tiered white marble terrace remained unchanged.

At that time, it was already difficult to find extremely large wood,
skilled artisans sometimes had to use fir tree to replace Phoebe
zhennan wood (nanmu) and use several trees instead of one wood

to make a single pillar. The restoration in the Wanli period (1573 -

1619) and Tiangi period (1621 - 1627) was even simpler. In 1621,
the first year of Tianqi's reign, Wang Danian submitted a written
statement to the Emperor which read "The humble house and clay
terraces will not damage the merits of the emperor but deliver his
virtue. The stone pavement took a decade to chisel and thousands
of laborers to transport. It is better to reduce its size and reduce the
number of Dingshi too. As it is very difficult to collect and transport
the huashi and "golden brick", better replace it with other materials."
Most of these suggestions were taken by the emperor.

Most of the stones were taken in the neighborhood of Beijing,
mainly in Shunyi, Fangshan and Quyang of Hebei province.
Numerous stones were used. In the early years, the length of the
stones in the terrace was required to be the same as the width of
each of the bay. The Imperial Path in front of the halls and the
imperial road on the central axis needed large stones as well. In the
Ming dynasty, more than ten thousand of stones heavier than 5,000
kilograms were used to build the Forbidden City.

For example, the 17-meter-long stone at the rear of the Hall of
Preserving Harmony (Baohe Dian) was a heritage of the Ming



dynasty (in the Qianlong period, original patterns on the stone were
removed and new patterns were carved on). The stone boulders
displayed in the Palace of Heavenly Purity (Qianqging Gong) and the
Palace of Earthly Tranquility (Kunning Gong) came from Yunnan
province. The brick was another important building material and
could be divided into two groups according to its different shapes
and uses. One was wall brick for the city walls and palatial walls, the
other was square bricks for the palace floor.

Most of the wall bricks came from Linging, Shandong province.
In the record of the Ming Code (Ming Hui Dian), various bricks were
made in Linqing Kiln. Local clay were first sieved then filtered with
water. The mash then were taken out from the sediment reservoir,
stepped on repeatedly, put into the model and fired with wood and
straw for half a month, then dried for half a month. 1,000 to 4,000
bricks could be made in one kiln. The floor bricks mainly came from
the seven cities in the South of Yangtze River. The process was as
follows: first to transport the sticky and loose clay to the kiln to make
it into frozen clay containing no stiff blocks inside, then to add water
and mash to the frozen clay for many times to make it more sticky
and then put it into the model again.

After airing the brick for two months till completely dry, it would
be fired in a kiln. Each kiln contained around 100 bricks surrounded
by other types of bricks to avoid the watermarks on the bricks. The
temperature inside kiln started low and became higher and higher. It
was first fired by straw for a month then with firewood for two
months, at last with pine branches for 40 days. When these bricks
were transported to Beijing, more process awaited ahead, including
chopping, polishing, and oiling. These bricks were called "golden
bricks" due to the unique production technique and high costs.
Today, this kind of brick is found only in the imperial palaces and
imperial tombs. Most of the timbers used in the Forbidden City came
from Sichuan, Hunan, Hubei, Zhejiang, Jiangxi, and Shanxi
provinces through rivers and canals. Most of these precious timbers
were Phoebe zhennan wood. They arrived in Beijing through
waterways. Timbers of Sichuan, Hubei, Hunan and Jiangxi came by
the Yangtze River, then to the Grand Canal till Tonghui River, those
from Zhejiang province went directly to the Grand Canal. Shanxi



province put the timbers into the Sanggan River then Yongding
River.

The timbers were stored up in the Heavenly Wood Factory
(Shenmu Chang) and Huge Wood Storage (Damu Cang). The Huge
Wood Storage was said to have 3,600 bays. After the construction of
the capital city and the Forbidden City was finished, there remained
as many as 380,000 timbers in storage.

The construction of a large-scale palatial compound required
careful organization and excellent craftsmanship. The officials in
charge first ordered to dredge the Tonghui River in Beijing,
connecting it with the Grand Canal and the Yangtze River to secure
the passage of timber transportation which provided a good
environment for the making of the Forbidden City. Then the drainage
system in the Forbidden City was linked with the moat, the inner river
and the waterway of Northern Sea (Lake Taiye Chi) to solve the
problem of introducing water into the City and drain the raindrops
away. Finally it was to efficiently organize the site work. All the
labourers were commanded to Beijing in 1407. It took ten years to
prepare all the construction materials.

As the actual construction work took just 3 years starting from
1417, it required the preparation to be comprehensive and thorough.
Therefore, five factories were built in Beijing to collect timbers, fire
tiles, make glazed components and various construction parts in
advance. These components and parts were made to order
according to the actual use in the construction including all types and
all sizes. Among all the organizers, Chen Gui and Ruan An were the
most prominent. Chen Gui, titled Marquis of Taining was relied on
heavily by the Yongle Emperor. After the enthronement of the
Emperor, Chen Gui stayed in Beijing responsible for the construction
work. His good organization was appraised highly by the Emperor
and was bestowed the Seal of Construction (Shangong Yin). Ruan
An was an eunuch born in present-day Vietnam, well-known for the
building of the nine gates of the Beijing city, the Three Front Halls
and the two main Palaces in the Forbidden City and the princes'
mansions. Kuai Xiang was the most outstanding artisan. Born in
Suzhou, Jiangsu Province, he was good at organizing large-scale
construction project. He participated in the construction of the



Forbidden City in the Yongle period and the restoration in the
Zhengtong period. He could draw two dragons which looked the
same when closed with brushes in two hands at the same time.

Whenever a construction started in the Palace, Kuai Xiang was
consulted. He was always accurate in making plans with an easy
attitude. The artisan who failed to follow his teachings failed to
satisfy the emperor. He was promoted step by step to the first-grade
officials in the Construction Ministry. He kept working at the age of
eighty and was referred to as Kuai Luban by the emperor. (Note: Lu
Ban was a master craftsman in China active in the fifth century B.C.)
Other artisans like mason Lu Xiang, carpenter Cai Xin, Xu Gao and
tiler Yang Qing were promoted to be officials too. Lu Xiang was a
genius in composition and was able to carve within a very small
stone a pond with fishes, dragons and weeds. The colour used by
Yang Qing was unique, bright and colourful which won him a very
high reputation.

In the Qing dynasty, the basic structure of the Forbidden City
remained but after many buildings were burned down, the newly built
ones had partial changes more or less. Especially in the Qianlong
period, with different demands on the functions of the Palace, the
area centered on the Hall of Imperial Supremacy and many Buddhist
Halls and opera stages were built.



J\. Structure of the Forbidden
City

1. Son of Heaven in the Center

Architecture reflects culture. The ancient Chinese buildings
contained rich symbolic meanings which could be regarded as a
unique architectural language. The palaces of the Forbidden City
represented the wills of the Emperor and embodied fully the imperial
architectural language.

Son of Heaven in the Center

"If never see the splendor of the imperial residence, how could
one know the supremacy of the Son of Heaven?" The city planning
of Beijing centered on the Forbidden City. The emperor resided in
the center of the capital which symbolized the legitimacy of his
imperial power and the right he owned on behalf of the Heaven.
Some say the shape of the three-tier terrace of the Forbidden City

indicates "%" (master) to show that the emperor was the master of
all the people. The three-tier terrace is much higher than the ground
which symbolizes a link between the Heaven and the Earth. Others

say that it is in the shape of "1L" (earth) indicating that all the land on
the earth belonged to the emperor. Above the terrace, there is the
Hall of Supreme Harmony (Taihe Dian) with a width of 11 bays and a
depth of 5 bays, the roof of which is held up by 72 huge columns.
The Hall of Supreme Harmony is featured with the highest level of
double-eaved hip roof which fully represents the supremacy of the
imperial power.

If we look at the names of the Halls in the Outer Court such as
the Hall of Central Harmony (Zhonghe Dian), the Hall of Preserving
Harmony (Baohe Dian), the Hall of Literary Brilliance (Wenhua Dian)
and the Hall of Martial Valor (Wuying Dian) and that in the Inner



Court including the Palace of Heavenly Purity (Qianging Gong), the
Palace of Earthly Tranquility (Kunning Gong), the Gate of Solar
Essence (Rijing Men) and the Gate of Lunar Essence (Yuehua Men),
we can see the main point is to show that the imperial power was
bestowed from Heaven and the imperial buildings a meeting point of
Heaven, Earth and the human being.



2. Yin, Yang and the Five-element
Theory

The ancient Chinese philosophers regarded Yin and Yang as
two opposing bodies of the world. Yin and Yang work together to
make the world run properly. Yang is the main stem (gan), odd
number and is superior. Yin is earth (kun), even number and is
inferior. The five elements refer to Wood, Fire, Earth, Metal and
Water which form the world. The corresponding directions of the five
elements are East, South, Center, West and North. The
corresponding colors are green, red, yellow, white and black. Woods
grow in the east with green colour. The fire stays in the south with
red colour. Earth is in the center in yellow, metal west in white and
water in the north with the black color.

The five elements generate and overcome each other. The
generating order is: Water nourishes Wood; Wood feeds Fire; Fire
creates Earth (ash); Earth bears Metal; Metal carries Water. The
overcoming order is: Wood parts Earth; Earth absorbs Water; Water
quenches Fire; Fire melts Metal and Metal chops Wood. The
Forbidden City consists of two parts, the Inner Court and the Outer
Court. The Outer Court is in the front as Yang in the odd number.
Vertically, the Hall of Supreme Harmony, the Hall of Central Harmony
and the Hall of Preserving Harmony are three halls. Horizontally, the
Hall of Literary Brilliance, the Hall of Supreme Harmony and the Hall
of Martial Valor are three halls too. The terrace supporting the main
halls has three tiers and is called the three-tiered terrace.

There are five gates in the Outer Court. The Inner Court is
behind the Outer Court in even number as Yin. Therefore, in the
central axis in the Inner Court, the original plan has only the Palace
of Heavenly Purity and the Palace of Earthly Tranquility winged with
six palaces in the west and another six in the east. The steps and
terraces are all in even number. Through the generating rule of the
Five Elements theory, the Hall of Literary Brilliance close to the Gate
of Eastern Flower was covered with green tiles. In the gardens of



northern part and the areas surrounding Coal Hill, there are woods
and flowers to make sure that Water nourishes wood. In the central
axis of the Forbidden City, all the main buildings are covered with
yellow glazed tiles and their walls were painted red to correspond
with the rule "Fire creates earth". There is almost no tree in the
central axis of the Outer Court in the fear that wood may part earth.

In the architecture, Yin, Yang and Five Elements theory are
often known as Feng Shui. Because of the geological feature of
Nanjing, the Imperial Palace in Nanjing was not based on a smooth
ground which was one reason that caused the Yongle Emperor to
move the capital to Beijing. The Feng Shui of the Forbidden City was
in the spot light from the very beginning. Generally speaking, Beijing
enjoys a good geological setting with Mount Taihang in the north and
sea in the east and the northern part of Beijing is higher than the
southern part. The northern part of the Forbidden City is about one
meter higher than the southern part and the palace is protected by
the Coal Hill behind. The water of the Golden Water River comes
from the West and goes out through the East which all meets the
Feng Shui requirements. Coal Hill is based on the ruins of the
Pavilion of Extending Spring of the Great Within of the Yuan dynasty.
It served two purposes. One was to protect the northern part of the
Forbidden City and the other is to suppress the Feng Shui of the
imperial family of the Yuan dynasty. When the Forbidden City was in
construction, the remaining Yuan forces retreated to the desert
preparing a comeback. The location of the Coal Hill is not only the
ruins of the Pavilion of Extending Spring but also geometrical center
of the Beijing city in the Ming dynasty. It was a thoughtful choice of
the designer to make an artificial hill to suppress the Feng Shui of
the Yuan dynasty.



3. The Central Axis

The layout of the Forbidden City focuses on the Central Axis. In
the Ming dynasty, it started from the Great Ming Gate (Daming Men)
in the south (it was called the Great Qing Gate in the Qing dynasty
located close to today'sMonument to the People's Heroes) and
ended at the Coal Hill with a total length of 2,500 meters divided into
four sections.

The first section was from the Great Ming Gate to the Meridian
Gate with a length of 1250 meters which was half of the total length.
It included the Great Ming Gate, Thousand-pace Corridor (Qianbu
Lang), the Gate of Accepting Heavenly Mandate (Chengtian Men),
the Gate of Correct Deportment (Duan Men) and the Meridian Gate
(Wu Men) . The Great Ming Gate did not have terraces with hip roof
and three brick doorways. The Thousand-pace Corridor was narrow
and the roofs were low to serve as passage.

When came to the Gate of Accepting Heavenly Mandate, the
space became open and wide enough to be a square. The Gate of
Accepting Heavenly Mandate was high above walls with 9 bays in
width and five doorways. The square in front of the Gate of Correct
Deportment was not as big as the square in front of the Gate of
Accepting Heavenly Mandate nor as deep as the square in front of

the Meridian Gate. The Meridian Gate was in the shape of "[H]"
facing south. Above the walls, there was a grand double-eaved hip
roofed hall in the center and a square pavilion on each wing
connected with the central hall by low buildings with roofed open
corridor. The layout of the buildings in the first section was like the
music going down, up and down again. It served as the prelude to
welcome the appearance of the main melody.

The buildings in the second section included the Gate of
Receiving Heavenly Mandate (Fengtian Men), the Literary Pavilion
(Wen Lou), the Martial Pavilion (Wu Lou), the Hall of Receiving
Heavenly Mandate (Fengtian Dian), the Hall of Canopy (Huagai
Dian) and the Hall of Discretion (Jinshen Dian), in a word, the part of



the Outer Court. The layout of the second section followed a up-
down-up rhythm. The plaza in front of the Gate of Receiving
Heavenly Mandate was open and wide after the narrowness of that
in front of the Meridian Gate which served as a smooth transition
between the Meridian Gate and the plaza in front of the Hall of
Receiving Heavenly Mandate (Fengtian Dian), the width of Fengtian
Dian plaza was the same as that of Fengtian Men Plaza , but
Fengtian Dian Plaza was longer. High above the three-tiered white
marble terrace and surrounded by the Literary Pavilion, the Martial
Pavilion, corridor rooms and lofty pavilions on four sides, the Hall of
Receiving Heavenly Mandate which symbolized the supremacy of
the imperial power had nine bays at facade and five bays in depth.
The 30,000 square meter plaza and the tiers of terrace and railings
created a solemn atmosphere which brought out the climax of the
buildings in the central axis. As foil to the grand hall, the Hall of
Canopy and the Hall of Discretion were behind it above the tiered
terrace leading to the Inner Court.

The third section was the Inner Court including the Palace of
Heavenly Purity, the Palace of Earthly Tranquility, the Six Palaces in
the East and in the West and the Imperial Garden. The palaces in
this part were crowded and not as grand as the halls in the Outer
Court.

The fourth section was the Coal Hill. In a strict sense, the Coal
Hill was out of the Forbidden City but it was built to complete the
Forbidden City which relied on the gates, plazas, halls and palaces
in the center to highlight the grandeur of the Outer Court. The Coal
Hill served as a forceful end to the palatial complex.

Most of the important buildings were in the Central Axis which
represented the highest level of palatial architecture in the Ming and
Qing dynasties. The different types of buildings, the varied sizes, the
arrangement of spaces and the symmetrical auxiliaries on the two
sides completed the masterpieces of Chinese architecture.



4. Symmetrical Arrangements

A central axis implied the existence of a symmetrical
arrangement. The wings of the Meridian Gate, the Hall of Literary
Brilliance and the Hall of Martial Valor, the Literary Pavilion and the
Martial Pavilion are the main symmetrical buildings in the Outer
Court. The two towers on the wings of the Meridian Gate were close
to each other and could be regarded as immediate symmetry. The
Hall of Literary Brilliance and the Hall of Martial Valor were two
buildings far apart on the two sides of the Outer Court and could be
regarded as remote symmetry.

The distance between the Literary Pavilion and the Martial
Pavilion were in the middle and therefore moderate symmetry. As
the distance between the symmetrical buildings and their relations
with the central axis were different, various formations were applied .
For the immediate symmetrical buildings, they were small in size and
linked with the main buildings by the corridor. The moderate
symmetrical buildings were somewhat larger in size and often
arranged in a southern-northern order to make it look more moderate
and highlight the buildings on the Central Axis. The Hall of Literary
Brilliance and the Hall of Martial Valor were far apart therefore large
in size and diversified in formation to maintain the visual balance.
This arrangement remained the Forbidden City as a whole but with
changes in details. The buildings in the Inner Court followed the
same rule.



5. Combination of Courts

If we look at the parts of the Forbidden City separately, we will
find out that it is composed of many enclosed courts. The court is the
basic unit of the Forbidden City. The enclosed courts in Beijing
started in the Yuan dynasty. After conquering Dadu (Cambalu, now
Beijing), the Yuan rulers commanded that each residence should
cover an area of 8 mu (one mu approximately equals 667 square
meters), no more nor less, which set up the fundamental layout of
Beijing. The construction of the Forbidden City benefited from this
structure but changed it to serve the imperial use. The courts for the
common people had rooms on four sides and the main gate on the
side. Most of the courts in the Forbidden City had rooms on three
sides and gate in central south. The plazas in the Forbidden City
reduced the oppressive feelings brought by the enclosed spaces.
The size of the enclosed courts varied according to the function. For
example, due to the political nature, the courts in the Outer Court
were much larger than those in the Inner Court which were separate
residences.



7u. Selected Examples of
Ancient Chinese Buildings

1. Hall for Cultivating Virtues (Yude
Tang)

Situated at the north western corner of the Hall of Martial Valor,
Hall for Cultivating Virtues is consisted of the hall in the front and the
bath at the rear. The hall name indicates the importance of self
cultivation. The building is unique. A doorway links the front hall and
the bathroom, with a screen wall in the doorway blocking the view to
the bathroom. The walls of the bathroom are over 1 meter thick
which secured the temperature within. There are white tiles covering
the walls and a window on the ceiling to allow sunlight. In the north
west outside the bathroom there are a well and a kitchen. Hot water
was conveyed from the kitchen to the bathroom through the holes on
the wall..

In the bathroom, a draining hole would take the waste water
away. There are different stories about Hall for Cultivating Virtues.
Some say it was a bathroom left by the Yuan court. Some say it was
built by the Emperor Qianlong of Qing dynasty for his beloved
Fragrant Concubine. It was said that the Fragrant Concubine was
born in Xinjiang (autonomous region). She was beautiful and born
with a natural fragrance. After the victory over the rebellion in
Xinjiang, Qianlong took her to the capital, and ordered to build a
mosque and the Hall for Cultivating Virtues to ease her nostalgia.
Other scholars think that it was used for book printing. Starting from
1680, the Hall of Martial Valor was the imperial book printing
workshop. When printing, hot water was needed to cook and dye
paper. That is why the Hall of Cultivating Virtues was there.



2. Pavilion of Pleasant Sounds
(Changyin Ge)

Under the reign of Emperor Shunzhi, Emperor Kangxi and
Emperor Yongzheng, the Qing dynasty enjoyed political stability and
economic prosperity for a quite long time. The ruling class gradually
got relaxed in military practice and pursued more luxurious life.
Emperor Qianlong loved music and opera. He introduced the opera
into the Qing court. A poem says that Emperor Qianlong always
buried himself in hard work. If he had a rare spare time, he would
compose music to play with Xiao(a traditional Chinese musical
instrument).

However, it is hard to believe that the Emperor worked so hard
without leisure. Many theatres were built in the Forbidden City to
meet his love for operas. The five remaining are the Pavilion of
Pleasant Sounds, the Lodge of Retirement, two theatres in the
Lodge of Fresh Fragrance and one in the Palace of Eternal Spring.
The Pavilion of Pleasant Sound is the largest one. It was built in
1772 with three floors, the Floor of Happiness, the Floor of
Prosperity and the Floor of Longevity connected with a removable
ceiling in the centre. When playing gods or immortals, the actors
could fly down from the ceiling. Five vats were buried down the four
corners and the center of the Pavilion to achieve good sound effect.
Opposite to the Pavilion is the Hall for Viewing Opera where sat the
Emperor and Empress. Shengping Department was in charge of the
performance in the court. Sometimes, famous actors were invited to
play in the court. When celebrating the birthdays of the Emperor or
the Empress, the performance would go on for several days. Some
of the concert programmes were kept in the collection of the Palace
Museum. Empress Dowager Ci Xi was an expert of operas. She was
able to point out the mistakes of the actors

It was said that once, when Sun Yiyun, a famous actor, was
singing "the goat was eaten by the tiger unable to come back" he
was driven out of the stage before finishing the sentence as the



Empress Dowager was born in the year of Goat. Later, the wording
of it was changed into "the fish was caught in the net unable to come
back". The love of the Empress Dowager on operas promoted the
development of the Peking Opera. In 1922 when the Last Emperor
Puyi got married, 30,000 liang of silver was spent on the opera in the
Lodge of Fresh Fragrance which lasted for three days. The imperial
family had great fun in viewing the opera but not the courtiers in
company. The courtiers who had the honor to accompany the
emperor in viewing the operas were put in the corridors on the two
sides without seats. The only choice was to sit down cross-legged on
the floor.



3. Pavilion to Enjoy the Pure Water
Ceremony (Xishang Ting)

In 353, when the sage calligrapher Wang Xizhi had party with
friends in the Orchid Pavilion, he wrote down the most famous prose
Lan Ting Xu (Preface to the Poems Composed at the Orchid
Pavilion). As a tradition, on the third day of the third month of the
lunar calendar, people would bathe in river to get rid of illness and
remain healthy for one year. Literati often met on that day to
compose poems, drink wine and enjoy beautiful landscape. To have
more fun, wine cup was put on the surface of a stream which flew
with the water. When it stopped in front of a person, he had to write a
poem or drink it up. This tradition was introduced to the court. In the
Qianlong garden inside the Forbidden City, there is a pavilion with
curved waterways which enabled the emperor and the courtiers to
enjoy in the same way. The Pavilion to Enjoy the Pure Water
Ceremony was built in the Qianlong period. Being too artificial, it
lacked the natural environment. Though surrounded with ancient
trees, open pavilions and rockery, it was situated low and narrow,
unable to climb up and look afar.



4. Pavilion of Literary Profundity
(Wenyuan Ge)

The Manchurian rulers attached great importance to the function
of literature in governing the nation. Many books were compiled
under the reigns of Kangxi, Yongzheng and Qianlong. The Complete
Library in Four Branches of Literature (Si Ku Quan Shu) compiled in
the Qianlong period was the largest project in Chinese history on the
books of culture and history. It includes 36, 304 volume and was
edited by leading scholars of that time. Seven copies were made and
stored up in the Pavilion of Literary Profundity in the Forbidden City,
the Pavilion of Literary Source in Yuanmingyuan, the Pavilion of
Literary Ford in the Summer Resort in Jerol and the Pavilion of
Literary Origin in Shenyang Imperial Palace, etc.

The Pavilion of Literary Profundity was built in 1774 to store up
the Complete Library in Four Branches of Literature. It copied the
Pavilion of Heaven and One (Tianyi Ge) in Zhejiang. Looking from
outside, people may think there are two floors in the building but
actually there are three. There is a throne in the first floor which was
reserved for Emperor Qianlong.

The roof was covered with black glazed tiles with green border.
Usually, in the imperial palace, yellow glazed tiles would be used.
However, according to the Five Elements Theory, the black color
corresponded with North and water. Books were fear of fire. Water
could drown fire and save the books. In addition to the pavilion,
many places in the Forbidden City were used to store up books and
archives. They are important documents in research of the history of
the Ming and Qing dynasties. After 1949, the First National Historic
Archive Center was established to take care most of the imperial
archives. Some precious rare books went to the National Library.
The Palace Museum also owns a library.



5. Nine-Dragon Screen (Jiulong Bi)

The motif of dragon is everywhere in the Forbidden City. Though
not a real animal in life, the implication of emperors made it sacred
and appeared on the imperial buildings, objects and dresses. The
screen is one form of the ancient architecture to serve as an eye
block. The Nine-Dragon Screen exists not only in the Forbidden City
but also in the Beihai Park, and Datong, Shanxi province. The
number nine was chosen with care. Nine is the largest single digit
which embodies the supremacy of the Emperor. The Nine-Dragon
Screen stands next to the Hall of Imperial Supremacy in the
Forbidden City. It is 71.6 meters long, 3.5 meters high and 2.94
meters wide. Above the stone base, there are nine dragons
consisted with more than 270 pieces of multi-colored glazes.



6. Couplets on the Buildings

Couplets emphasize on the harmony of tones and identical
number of words. It is a perfect combination of calligraphy and
language art. The couplets are always in a pair put on the two sides
of a hall for decoration. There are many couplets in the Forbidden
City, of which some were Confucius teachings, some were literati

vVerses.



-+. Stories in the Forbidden
City

1. Three Mysteries of the Late Ming
Dynasty

In the late 16th century the heir presumptive of the reigning
Emperor Wanli was his eldest son Zhu Changluo. However, the
Emperor wanted to designate Zhu Changxun, the son of his favorite
Lady Zheng, as crown prince but failed due to the fierce opposition
from the ministers.

In 1615 a man armed with a wooden staff managed to chase off
eunuchs guarding the gates and broke into the Palace of Benevolent
Celebration (Ciging Gong), then the crown prince's living quarters.
He was eventually subdued and thrown in prison. Initial investigation
found him to be a lunatic, but upon further investigation by a more
conscientious magistrate named Wang Zicai, the man confessed to
being party to a plot instigated by two eunuchs working under Lady
Zheng. According to the confession, the two eunuchs had promised
the man with rewards for assaulting the crown prince thus implicating
the Emperor's favourite concubine in an assassination plot.
Presented with the incriminating evidence and the gravity of the
accusations, Emperor Wanli personally presided over the case in an
attempt to spare Lady Zheng and laid the full blame on the two
implicated eunuchs who were executed along with the would-be
assassin. Although the case was quickly hushed up, it did not
squelch public discussion and eventually became known as the
Case of the Palace Assault

The old Emperor died and Zhu Changluo ascended the throne
as Emperor Tai-Chang. He soon fell ill. An attending eunuch Cui
Wensheng prescribed a laxative, which gave the new Emperor



terrible diarrhea. Finally a minor court official named Li Kezhuo, an
amateur pharmacist, offered him a red pill. The pill seemed to make
him better, and Li Kezhuo was praised and exalted by the recovering
monarch, who asked for, and received a second dose. The next
morning Emperor Tai-Chang was found dead in his bed. The
opinions in the court were quite divided. In 1622, Cui Wensheng was
dispatched to Nanjing and Li Kezhuo was exiled. When Wei
Zhongxian took power, Cui Wensheng got promoted and Li Kezhuo
back from exile. However after the downfall of Wei Zhongxian, Cui
Wensheng was dispatched to Nanjing again. This was known as the
"Case of the Red Pills".

After the death of Zhu Changluo, the sixteen-year-old Crown
Prince Zhu Youjiao should succeed. However, Lady Li who brought
up the Crown Prince conspired with the head eunuch Wei Zhongxian
in the hope of controlling the Crown Prince in the Palace of Heavenly
Purity to manipulate state affairs. Officials Yang Lian and Zuo
Guangdou entered the Palace and moved the crown prince to the
Palace of Benevolent Celebration. Two days later, Lady Li was
forced to leave the Palace of Heavenly Purity. Zhu Youjiao took over.
This was the so-called "Case of Changing Palaces".

All the three cases happened in the courts of the late Ming
dynasty. The fight between the Donglin Party and the Eunuchs was
intense. The three cases were used by Wei Zhongxian to suppress
the members of Donglin Party after he took power.



2. Arrest of Oboi by the Kangxi
Emperor

The South Study (Nan Shufang) was situated in the west inside
the Gate of Heavenly Purity. Kangxi studied there in his early years
after enthronement. It was a place for study having no political
functions. However some important ministers used to work there. It
became a great honor for the scholars in Hanlin Yuan to enter the
South Study on duty. Four scholars came in as a group which
switched in five days. They served as advisors to the Emperor,
lecturing in classics literature, compiling books and drafting
documents. Oboi was a famous military commander of the early
Qing dynasty. He was bestowed the rare honorific title of Baturu
meaning brave warrior.

Before death, Emperor Shunzhi appointed Sonin, Suksaha,
Oboi and Ebilun to be the Executive Ministers to assist the eight-
year-old Emperor Kangxi. It didn't take long to leave Oboi the sole
regent in dictatorship. To him, the young emperor was a mere boy. In
order to take the power back, Kangxi selected more than ten
eunuchs and teenagers from the Eight Banners to practice wrestling
in the South Study. In 1668, Kangxi asked Oboi to come to the
Study. With pre-arrangement, Oboi was seated in a chair with a
broken leg held by a eunuch. When Kangxi gave a hint, the eunuch
pulled down the chair while Oboi was drinking tea. Before he got up,
the well-prepared young wrestlers poured in and had him arrested.
Crimes of Oboi were declared by Kangxi soon after. Ruling for 61
years, Emperor Kangxi suppressed the border rebellions, recovered
Taiwan, enlarged territory, laying a good foundation for the
development of the Qing dynasty.



3. Behind the Tablet Justice and
Honor

Traditionally, the eldest son of the imperial family should
succeed the throne after the death of his father emperor. Living a
nomadic life, the Manchurians practiced the Eight Banner System
before their entrance to the Shanhaiguan Pass. The key principle of
the Eight Banner System was to select a capable ruler. Huangtaiji
was not the eldest son. He was nominated Great Khan out of his
outstanding talent. Emperor Shunzhi was neither the eldest son.
They were not entitled to succeed according to the succession
system of the Han tradition. Eight-year-old Kangxi was chosen to be
the emperor because he survived smallpox hence would not die

young. Kangxi ruled over the empire for 61 years (1662 - 1722) with
many sons who fought for the throne.

Although Kangxi designated a crown prince, he removed him
later and named him again, always undecided. Finally he chose the
fourth son Yinzhen to be his successor at his deathbed. This caused
debate amongst ministers. Many claimed that Yinzhen, the
prospective Emperor Yongzheng distorted the will, and some
suggested the will had chosen Yinti, the fourteenth prince, who was
apparently the favorite, as successor. The legitimacy of Yongzheng's
succession had been greatly doubted. Brothers fought fiercely. To
prevent these princes from vying for the throne, Emperor Yongzheng
established the secret institution of successor selection. He wrote
the name of the successor on a piece of paper, had it locked in a
small box then hid it behind the tablet. Another copy was always
carried by the Emperor. After his death, the box would be opened in
front of these princes and ministers. The tablet Justice and Honor
was written by Emperor Shunzhi with significant implications. It
appeared to be more solemn to put the will behind the tablet. But his
son, Emperor Qianlong, did not trust this institution that much. After
his reign of 60 years, Qianlong resigned the throne to Emperor
Jiaging. He held the title "Senior Emperor" until his death.



4. Tea Party in the Palace of Double
Glory

The Qianlong Emperor loved elegant pleasures. It was one of
his favorites to compose a poem or sing a verese in a literati
gathering. The Palace of Double Glory was his residence bestowed
by Emperor Yongzheng before he took over the throne. Its original
name was the Hall of Joy and Benevolence. It was located in the
Great Within, from which we can tell how much Emperor Yongzheng
favored this son. It was said that Qianlong also contributed to
Yongzheng's succession to the throne.

The old Kangxi Emperor was tired of the endless political fights
among his sons. He often kept grandsons his company. Hongli, the
prospective Emperor Qianlong, was his favorite. Once when these
two men were hunting in the mountains, they came across a tiger.
The young boy was brave and calm but the tiger was scared to a
standstill till it was killed. Kangxi believed that Hongli was
extraordinary and would enjoy immense fortune. That's why he
passed the throne to Honli's father Emperor Yongzheng. After
Qianlong became the emperor, he changed the name of his former
residence from the Hall of Joy and Benevolence to the Palace of
Double Glory.

Starting from 1736, the Tea Party took place in one of the first
ten days of the first month in the lunar calendar. The attendees were
all learned scholars. Sometime there were eighteen attendees to
indicate the eighteen scholars in the Hall of Literature in the time of
Emperor Taizong of the Tang dynasty. Sometimes there were twenty-
eight to correspond with the twenty-eight constellations in heaven. In
a word, only the well-versed elites had the privilege to sit for the Tea
Party. The tea was named Three Purity which referred to pine seeds,
plum blossom and Buddha's fingers cooked with snow waters. Some
of the courtiers' poems remained today in the Palace of Double
Glory but not many were masterpieces. It was difficult to compose
excellent works while the emperor was close. The Tea Party in the



Palace of Double Glory became a tradition which could not be
cancelled by the successors in fear of being criticized as impiety.
This tradition lasted to the Daoguang period(1820 - 1850).In the
following years, the Qing Court was confronted with various
sufferings and difficulties which made literati elegance no longer an
imperial favorite.



5. Empress Dowager Cixi Ruling
Behind the Curtains

The Hall of Mental Cultivation (Yangxin Dian) used to be one of
the ordinary palaces in the Six Western Palaces. It was a place for

empresses and concubines. In the Yongzheng period (1723 - 1735),
the Emperor loved its quietness and started to attend state affairs
here. It was close to the Office of Grand Council of the State (Juniji
Chu) which improved working efficiency. Hence on, the Hall of
Mental Cultivation witnessed the historic development of China from
eighteenth century to early twentieth century. The Empress Dowager
Cixi ruled behind the curtains in the Eastern Chamber of Warmth.

Cixi was from Manchu Yehenara clan belonging to the Bordered
Blue Banner. Born in 1835, she entered the imperial palace in 1852
and was entitled Noble Lady, Concubine of the Fifth Rank. In 1856,
she gave birth to Zaichun, the future Tongzhi Emperor. In 1861, the
Xianfeng Emperor died in the Imperial Summer Resort in Rehol. Six-
year-old Zaichun succeeded the throne. She was elevated to be the
Empress Dowager Cixi. Before his death, the Xianfeng Emperor
named "Eight Regent Ministers: to direct and support the future
emperor. Cixi took advantage of the Empress Dowager Ci‘an and
conspired with Prince Gong to start a coup ousting the regent
ministers successfully.

In the Eastern Chamber of Warmth, two seats were located with
one in the front and one at the back. The front one was a dragon
chair for a single person and the one at the back were for two. The
two seats were separated by a yellow curtain. When the ministers
came in for audience, the Empress Dowagers would make decisions
and the young emperor pass the words. The Tongzhi emperor died
very soon. Cixi then made four-year-old Zaitian to be the Guangxu
Emperor. In 1881, Empress Dowager Ci'an died of a sudden illness.
Cixi became the only regent. She refused to return the power to the
Guangxu Emperor after he had reached the age of accession to
power. Cixi destroyed the Hundred Days' Reform and was the actual



ruler of China for 48 years. During this period of time, the Qing
dynasty was pushed to collapse. Disregard the reality of a weak
country, Cixi continued to live a luxurious life and embezzled the
fund for the navy to build the Summer Palace. Her grand annual
birthday celebration was a great torture to the livelihood of the
ordinary people.



+—. From Imperial Palace to
Museum

1. Abdication of Puyi, the Last
Emperor

The movie The Last Emperor directed by Bernardo Bertolucci
reveals the varied life of the last Chinese monarch to the world. In
the movie, the three-year old Puyi was put in the throne in the Hall of
Supreme Harmony in dragon robe to be congratulated by the
courtiers. The child was scared to cry. People comforted him by
saying "Don't cry. Don't cry. It is over." Three years later, the Qing
dynasty really came to an end. Let's look back at the events
happened in the Late Qing dynasty. In 1840, the Opium War broke
out, the Chinese faced failure militarily, economically, and politically.
Then came the Taiping Rebellion led by Hong Xiuquan. In the First
Sino-Japanese War(1894 - 1895) the Beiyang Fleet of the Qing
dynasty was defeated, which ignited national resent. The 1911
Revolution forced the emperor to abdicate. Then the Republic of
China was founded.



2. The Bureau of Exhibition of
Antiquities

In ancient China, there were imperial institutes on collection
serving only the imperial family. They would not display the artifacts
nor show it to the public. At the end of the Qing dynasty, some
learned scholars and industrialists who visited western nations
realized the museum's function in educating public and increasing
social civilization. Zhang Jian established a private museum in
Nantong, Jiangsu. Duan Fang, a former governor showed his own
collection to the public and actively prepared to build Haiwang Cun
Musuem. Kang Youwei also made efforts to introduce practices in
western museums.

When Puyi abdicated, the nation was in turmoil. Foreign dealers
purchased lots of ancient Chinese treasures and took them abroad
illegally. In pursuit of huge profits, some Chinese damaged temples,
dug into tombs and steal from the imperial palace. There was a
rumor that the new Prime Minister Xiong Xiling had participated in
the selling of imperial treasures in Jerol when he was in charge
there. It was a huge controversy which caused an official
investigation. To avoid similar incidents happening again in the
future, the government negotiated with the abdicated imperial family
to move the treasures in the imperial palaces in Jerol and Shenyang
to Beijing for better preservation.

In 1914, The Bureau of Exhibition of Antiquities was established
in the Outer Court. The Bureau was under the direct control of the
Interior Department. The Hall of Martial Valor was initially used for
displaying, then the Hall of Literary Brilliance opened. The Three
Main Halls in the Outer Court were used to receive foreign
dignitaries. However with the establishment of the Palace Museum,
the influence of the Bureau became smaller and smaller. The war
with Japan put it in great danger. In 1946, the Bureau merged with
the Palace Museum.



3. The Palace Museum in Beijing

Puyi's abdication did not force him to leave the Forbidden City.
According to the Articles of Favorable Treatment of the Qing House
agreed between the Nationalist Government and the Imperial Family,
Puyi only retreated from the Outer Court where the emperors dealt
with state affairs. The imperial family still lived in the Inner Court
where the court continued to use the imperial calendar and keep
imperial ritual, addressing Puyi as emperor. On December 1st, 1922,
Puyi got married. The grand wedding ceremony followed the imperial
format. This instance, along with many others including Zhang Xun's
restoration, made public realize the importance of expelling Puyi out
of the Forbidden City. In November 1924, General Feng Yuxiang
ordered to expel Puyi out of the Forbidden City by force. On October
10, 1925, the Palace Museum was established. The museum started
to sort out the old imperial collection, open exhibition galleries,
receive visitors and issue publications. However, due to political
turbulence, the museum management changed frequently. The
wrong accusation of Yi Peiji, the first director-general, proved to be a
great loss to the new museum.

In 1931, Japanese army invaded the three northeast provinces
(Liaoning, Jilin and Heilongjiang) in China. The board of the Museum
decided to move important works of art to Shanghai. This move was
approved by the Nationalist Government but caused a huge
controversy. Some people were worried that the transport of
antiquities might stir social turmoil and insisted on detaining them. To
avoid trouble, the first group of 2118 crates was quietly collected and
put together in front of the Gate of Supreme Harmony, then escorted
by the police to the railway station after dark on February 5, 1933.
Their destination was concession in Shanghai but was opposed by
some people who argued that it was insecure and harmed national
dignity. Their suggestion was to store the crates in Luoyang and Xi'
an, however, proper storage was not available there. The crates had
to be kept in a temporary storage in Shanghai, although it was not an



ideal choice with dense population, bad public security and frequent
fire alarm. The Board decided to establish Nanjing branch of the
Palace Museum and build up storages in the Chaotian Palace. The
storage was a three-floor building in reinforced concrete. In 1936, the
crates safely arrived in Nanjing.

In 1937, the national situation became worse. The artifacts were
divided into three groups heading south, north and central China.
The southern-bound objects first moved to Changsha then to
Guiyang, in 1944 to Ba county (Ba Xian) in Sichuan province. The
northern-bound objects went through Xuzhou, Baoji, Hanzhong,
Chengdu finally arrived in E'mei of Sichuan province. The last group
was transported via Yichang, Chongqing, Yibin till Leshan in Sichuan
province. In spite of the long distance, all the difficulties and dangers,
there was no single loss.

In 1945, after the victory over Japan, the crates were moved
back to Nanjing and stayed in the storage in the Nanjing branch.
Then, civil war broke out; it became impossible for the museum to
transport them back. Before the liberation of Beijing, the Nationalist
government in Nanjing asked Ma Heng, the director of the Palace
Museum, to pack the treasures in Beijing Palace Museum and
transport them to Nanjing. On the excuse that the packing had to be
secure, Ma Heng delayed the departure time till the PLA entered
Beijing. One sixth of the artifacts in Nanjing were moved to Taiwan,
including paintings, calligraphy, ceramics, curios, books and
archives. In 1965, the National Palace Museum in Taipei opened to
the public.



4. The Palace Museum in Shenyang

The Imperial Palace is situated at the heart of Shenyang old city.
Its original name was Mukden (Shengjing) Palace. After the
Manchurian entered the Shanhaiguan Pass, it was named Imperial
Palace in Fengtian. With an area of 60,000 square meters, it has
more than 90 buildings with 300 bays which are regarded as the
imperial architecture of the Qing dynasty inferior only to the
Forbidden City in Beijing. Built in 1625, the Imperial Palace arranged
in three axes in the east, center and the west absorbed advantages
of Chinese, Manchurian and Mongolian architecture therefore had
high historical and artistic values. The buildings made in the Nurhaci
period are in the east, made in Huangtaiji period are in the center,
and those in the west were made in the Qianlong period.

Hall of Great Policy (Dazheng Dian) and Ten King Pavilions (Shi
Wang Ting) in the east were the earliest buildings made before the
Manchurian entered the Shanhaiguan Pass. The Manchurians lived
a nomadic life. After years of wars with the Ming dynasty, Nurhaci
forced west. Later Shengjing was made capital. Shengjing enjoyed
wonderful natural conditions suitable for living and military
advantages to fight with the Ming government. The Hall of Great
Policy was in the center above the terrace. It was the venue to issue
mandate, declare war and enthrone. On the two sides are the Ten
King Pavilions which were the offices of the Eight Banners, the Left
Wing Commander and the Right Wing Commander. The shape of
the pavilions was similar to the tents but immovable. The Central
Axis was the center of the complex with three courts. There are
Great Qing Gate, Chongzheng Hall, Flying Dragon Tower, Flying
Phoenix Tower in the front court, Shishan Lodge, Xiezhong Lodge
and Phoenix Tower in the middle court and Qingming Palace,

Guanju Palace, Yanqing Palace, Yongfu Palace and Linzhi
Palace in the back court. The two latter courts were flanked with
small courts which were called the Eastern Palaces and the Western
Palaces. The Great Qing Gate is the main gate of the Imperial



Palace and the waiting venue for the ministers before the audience.
Chongzheng Hall is the most important Hall where Huangtaiji dealt
with daily state affairs. The Phoenix Tower served as banquet venue
or resting place. The buildings in the west were built between 1782
and 1783 by the Qianlong Emperor.

After the fall of the Qing dynasty, it turned into a museum under
the name of Shenyang Bureau of Exhibition of Antiquities, the
Palace Museum in Fengtian and National Palace Museum in
Shenyang successively. In 1955, it was named Shenyang Palace
Museum. Most of its collection came from the old palace, including
the sword of Nurhaci and the waist knife of his son Huangtaiji.



5. The Palace Museum in Taipei

Many important works of art of the Palace Museum in Beijing
were removed south before the Anti-Japanese War. However, before
the victory of the People's Revolutionary War, the KMT government
selected parts of the valuable artifacts and removed them to Taiwan.
In Taiwan, they were first stored up in Taizhong. A small show room
was built for there public display. The storage and the show room
didn't have enough space and attracted few visitors. Shuangxi, a
place enjoyed beautiful landscape with mountains and rivers, in
Shilin district, Taipei, was then chosen for the new museum which
opened to the public in 1965.

The design of the National Palace Museum in Taipei used
traditional architectural elements with bluish colored glazes, grey-
yellowish walls and the stone terraces surrounded with white marble
railings. The museum used to be named Zhongshan Museum to
commemorate Doctor Sun Yat-sen. The works of art moved to
Taiwan included paintings and calligraphy, bronze ware, ceramics,
jades, curios, books and other antiquity about over 230,000 pieces
with more than 300,000 archives and over 10,000 donations and
new acquisitions, the total number is around 600,000 pieces. Among
the collection, there are more than 20,000 oracle bone inscriptions
which ranked the second in the world.

The ceramic collection spanned a millennium which forms a
vivid history book on ancient Chinese ceramics. The bronze wares
include the significant national ritual vessels of the Shang and Zhou
dynasties like the plate with dragon designs, Mao-kung Ting and the
Animal-shaped Tsun Vessel with Gold and Silver Inlay. The Mao-
kung Ting is the bronze with largest inscriptions ever discovered.
The jades in the National Palace Museum include Bi, Gui, Huang of
the Neolithic time to the renowned Jade Cabbage of the Qing
dynasty. the master paintings and calligraphy include Timely
Clearing After Snowfall by Wang Xizhi, Treatise on Calligraphy (Shu
Pu) by Sun Guoting and Travelers among Streams and



Mountains(Xishan Xinglu) by Fan Kuan. The museum collected
almost 20,000 volumes including one copy of the Complete Library
in Four Branches of Literature. Some of the documents in their
archive are the only copy in the world, therefore very precious in
research on the Ming and Qing history.



+—=. Some Invaluable
Collection

1. Note Starting with Zhongqiu
(Zhongqiu Tie) and Letter to Boyuan
(Boyuan Tie)

The Palace Museum in Beijing has about 1.5 million artifacts
based on the collection of the Qing Court including that of the
Forbidden City, the Imperial Palaces in Shenyang and the Imperial
Summer Resort in Jehol. The artifacts include paintings and
calligraphy, steles and rubbings, ceramics, jades, lacquer, enamel,
bronze, gold and silver, sculptures, Tibetan Buddhist Statues,
furniture, textile, clocks and watches, seals etc. From 1925 to 1949,
The National Palace Museum in Beiping received artifacts donated
by W. Jannings and Guo Baochang. After 1949, the new acquisition
of the museum came from the following sources: confiscation of the
illegal dealers' collection; donations; public purchase focused on the
treasures taken out by the last emperor Puyi and exchanges with
other museums and archeological institute. We choose some of the
important works of art to share with the reader.

Note Starting with Zhonggqiu (Zhongqiu Tie) and Letter to
Boyuan (Boyuan Tie)

The Note Starting with Zhongqiu is the calligraphy of Wang
Xianzhi whose courtesy name was Zijing, the seventh son of Wang
Xizhi, a master calligrapher. Wang Xianzhi loved beautiful landscape
and traveled a lot in the Zhejiang province. He was a talented
calligrapher good at various writing styles and was most famous for
his cursive running script. Some say his stroke is so free and elegant
that even better his father. The father and the son were entitled "Two



Wang" which also means two kings in Chinese. Note Starting with
Zhongqiu (Zhongqiu Tie) fully represents Wang Xianzhi's distinctive
skills of writing with one stroke.

Letter to Boyuan (Boyuan Tie) was sent by Wang Xun to a friend
inquiring his illness. Wang Xun was born into a prestigious family in
Jingkou, the present-day Zhenjiang, Jiangsu Province. His courtesy
name is Yuanlin. Wang Xun, knowledgeable and well-versed, was a
favorite of the Emperor of Jin Dynasty. He once had a dream that he
was given a huge writing brush. When he woke up, he thought that
something important may happen to him. Soon, the emperor died.
Wang Xun was asked to draft all the memorial documents. The
calligraphy in the Note is slender with a classical touch. The strokes
and the pauses connect unconstrained which reminds one of
calmness and reclusive life.

The Qianlong Emperor put Note Starting with Zhongqiu, Letter
to Boyuan and Timely Clearing After Snowfall by Wang Xizhi (ca.

303 - 361) in the Hall of Three Rare Treasures. The first two notes
were taken out of the Forbidden City by the Honorable Concubine
Jin when the last emperor left the Forbidden City and acquired by
connoisseur Guo Baochang. Only before his death, Guo Baochang
revealed the secret to his son Guo Zhaojun. Later, when life became
difficult, Guo Zhaojun mortgaged them to a church bank in Hong
Kong.

When it was going to be due at the end of November, 1951, Guo
was not able to buy them back. When Wang Yeqiu, the deputy
director of National Administration of Cultural Heritage learned it on
October 25, he reported immediately to the central government.
Premier Zhou En'lai instructed to buy the calligraphy back in the
name of a private person on the condition that they are genuine
works of art. On November 11, Wang Yeqiu went on the train to
Canton with Ma Heng, Connoisseur and Director of the National
Palace Museum. they arrived in Canton via Shanghai on November
15. They started to change suits into a merchant and bought ship
tickets to Hong Kong via Macao the next day.

However, when they arrived in Macao on November 18, the tight
security check at the ports forced them to stay and send three other
people to negotiate with Guo Zhaojun in Hong Kong. After being



offered 30,000 Hong Kong dollars, Guo Zhaojun agreed to buy back
the two notes by the government. On November 28, the two Rare
Treasures arrived in Canton and received by Wang Yeqiu and Ma
Heng. They were eventually bought back at 458,376.62 Hong Kong
dollars two days before duetime. When Puyi left the Forbidden City,
he also wanted to take out the Timely Clearing After Snowfall but
was detained by the guards. This masterpiece was now in the
collection of the National Palace Museum, Taipei. The Hall of Three
Rare Treasures remained the same in the Forbidden City, but the
Tree Rare Treasures are no longer together.



2. Emperor Taizong Receiving the
Tibetan Envoy (Bunian Tu)

Emperor Taizong Receiving the Tibetan Envoy is 129 cm long,
38.5 cm wide. It is a painting by Yan Liben to show the friendly
encounter between the Tang dynasty and Tubo (present-day Tibet).
In the seventh century, Tubo became more and more strong. In 634,
the King Sontzen Gampo sent an envoy to Chang' an, the capital of
the Tang dynasty to propose a marriage. Emperor Taizong (Li
Shimin) accepted the proposal and decided to marry Princess
Wencheng to him.

In 641, Ludongzan, the Prime Minister of Sontzen Gampo came
to Chang'an to accompany the Princess back to Tibet. She brought
with her many books and craftsmen which played a very important
role in the Tibetan cultural and economical development. This
painting depicts the scene Emperor Taizong receiving Ludongzan.
The Emperor sits on the sedan surrounded by maids holding fans
and canopy. The envoy stands aside seriously. This painting has not
only artistic value but also historic value which is a true witness of
the friendly relations between the Han nationality and Tibetan
nationality.



3. The Polychrome-glazed Pottery
Horse of the Tang Dynasty (Tang
Sancai)

Tang Sancai was a new technique appeared and fully developed
in the Tang dynasty. The molded earthen ware was fired for a
second time after the glaze following a firing at 1100 centigrade.
Lead was used as solvent, copper, iron and cobalt as colorant to
create various colors of different shades. Each of the twenty some
polychrome-glazed pottery horse in the Palace Museum is well
formed, strong and forceful. They are the epitome of the power of the
Tang dynasty.

With blood of the minority in the North West, the Tang emperors
especially Li Yuan and Li Shimin were good at horse-riding and
shooting. Li Shimin used to say: "there are three pleasures of life:
the universal peace and satisfying life of every family; the good
hunting in the wild; and a happy unified country. He asked Yan
Liben, the court painter to make drawings of the six horses he loved
most and ordered craftsmen to engrave them as bas-reliefs in his
tomb. Horses appeared very often in the poems and prose of the
Tang dynasty which showed the importance of horses in their daily
life.



4. The Night Revels of Han Xizai (Han
Xizai Yeyan Tu)

The Night Revels of Han Xizai is a hand scroll approximately
335.5 cm long and 28.7 cm wide painted by Gu Hongzhong (active
from 943 to 960 C.E.), a court painter for the Southern Tang Emperor
Li Yu. Recorded in the Painting Catalogue of the Xuanhe Period
(Xuanhe Huapu), Li Yu wanted to appoint Han Xizai to be a high
official in court but heard that Han was excessed in revelry with
singsong girls and banquets held in his private mansion.

Gu Hongzhong was then sent by Li Yu to Han's mansion at
night to spy on him recording his life with the painting for the
emperor to decide whether to use him or not. Yet in another version
of the story, the Emperor Li Yu was not satisfied with the life of Han
Xizai who was his leading official and used this painting to admonish
him. This scroll has five distinct sections showing Han Xizai listening
to the music, watching dancers, taking a rest, drumming and seeing
guests off which was a vivid depiction of Han's nightlife. This scroll
with smooth brushwork, beautiful and elegant colour is a
masterpiece of Chinese painting.



5. Brass Buddhist Statues with the
Mark of Yongle or Xuande Period

The Ming government continued to support Tibetan Buddhism
and kept its supremacy in Tibet. High-ranking Tibetan lamas were
invited to the imperial court to receive titles including Karmapa
Khyenno and Guardian Prince of Doctrine. Economic support was
given to build lama temples and cast Buddhist statues in the hope of
promoting Tibetan Buddhism. Bronze Buddhist statues with the mark
of Yongle or Xuande period were statues exclusively made for the
high lamas. They are famous for the mark "Made in the Yongle
Period of Great Ming" and "Made in the Xuande Period of Great
Ming". This kind of statues has well-proportioned face with slim
eyebrows.

The half smiling Buddha looks calm and beautiful in full-lotus
posture with mudra of teaching or mudra of meditation. His shoulder
broad and waist narrow in the shape of an upside-down triangle. The
Bodhisattva holding Buddhist instruments like swords and pestle
often has two arms, or sometimes four arms with the body shaped in
"s". The decoration of the Bodhisattva is fascinating. There is crown,
tassels and ornaments on the neck and ears. The statues are
supported with the lotus base decorated with beaded patterns. The
Buddhist statues made in the Yongle and Xuande periods
represented best the delicate imperial beauty. As gift from the
emperor to the high lamas in Tibet, it used the best brass material,
the most excellent craftsmen and the most advanced techniques
which made it far beyond other brass Buddhist statues.



6. Statue of Dharma Crossing the Sea
by He Chaozong

He Chaozong was a porcelain sculptor active in the Jiajing and
Wanli periods of the Ming dynasty. The Chinese art is aimed to show
the invisible beauty of the landscape and the spiritual likeness of the
portrait. The facial expression is a key element to judge the artistic
achievement and is required to be presented faithfully and vividly.
The works of He Chaozong is a good example. He often created a
setting to show the theme of the works. Dharma, a short term for
Bodhidharma is said to be born in South Hindu. He sailed to Canton
from ancient India in the Southern Song dynasty. Failing to have a
good talk with Emperor Wu of the Liang dynasty (Xiao Yan), he took
a northern-bound boat, first to Luoyang, then to the Shaolin Temple
in the Songshan Mountain. The legend goes that he meditated in the
Songshan Mountain for ten years before.

Dharma was regarded as the founder of the Chan sect of
Buddhism in China. In the statue, he was depicted with deep eyes
and curled hair. He crossed his hands on the chest looking at the
land afar with the sea beneath his feet. His ambition of spreading the
Buddhism in the East and his determination was very well conveyed.
He Chaozong applied the Buddhist sculpting tradition passed down
from the third century on his sculptures bestowing it with unearthly
splendor and unspeakable wisdom. He noted the artistic trends of
the common people, modified the sculptures without compromising
the different nature of various gods. His Buddhist sculptures are
friendly but not vulgar, respectable but not fearful.

The dignity of Buddha and the human charm matched perfectly
in the sculpture. The porcelain clay of Dehua Kiln and the advanced
firing skill also contributed to the making of the exquisite porcelain
work. The Dehua Kiln contains a relatively high level of SiO2, under
high temperature, which appear to be glass-like and is able to form
fine porcelain body and increase transparency. The Dehua Kiln used
less Fe203 and more K20 which increased the whiteness of white



porcelain and made the glaze color look purer and brighter under the
sun. With full knowledge of the clay change during the firing, the
porcelain sculptor made the works of art more three-dimensional.



7. Timepieces

The pursuit of accurate timing develops with the progress of
human society. Ancient time-measuring instruments in China include
the sundial and water clock. A sundial is a device with its style and a
round disk that measures time by the position of the Sun. The sun
casts a shadow from its style (a thin rod or a sharp, straight edge)
onto the flat surface of the round disk marked with twelve lines
indicating the hours of the day. The round disk is put into an angle of
45 degrees to the platform with the top part facing south and the
lower part facing north.

The flat surface is at the same level with the equator. As the sun
moves across the sky, the shadow-edge progressively aligns with
different hour-lines on the plate. One hour line signifies two hours in
modern sense which was one hour in ancient Chinese calendar.
When the sun is moving from the east to the west, the shadow of the
style is moving from the west to the east. During the period between
the spring equinox day and autumn equinox day, people should read
the hour lines on the top, during the period between the autumn
equinox day and the next spring equinox day, people should read the
hour lines on the bottom to tell the time. Water clocks works
differently. Inspired by the dripping water in the cave, the ancient
Chinese used a water container, drilled a hole at its bottom to make
the water dropping.

When the water drip three times, it was counted for one second,
sixty second was counted for one minute, sixty minutes for one hour
and two hours for one ancient Chinese hour. Later, the water
containers were put in different position. Each had a buoy marked
with hour lines. The change of the water level would cause the
change of the buoy which allowed people to read the time. In the
Clocks Gallery of the Palace Museum, we can find a large Water
Clock and there are sundials to the east of the Hall of Supreme
Harmony. They are all witness of time-measuring method in ancient
China.



Since middle sixteenth century, Jesuits came to China with
clocks. In 1601, Matteo Ricci? submitted two chime clocks to
Emperor Shenzong of the Ming dynasty which stirred the imperial
palace. The emperor Kangxi admired the European scientific
technology and collected lots of scientific instruments and clocks. It
became a fashion for the Jesuits to come to China with some
western clocks and watches as gifts to the emperor or the courtiers.
Some of the clocks and watches collected in the Forbidden City
came from western countries like Britain, France, and Swiss. These
timepieces had beautiful shapes with sophisticated techniques which
represented the best clock-making skills in the Europe. The gilt brass
elephant chariot was 136 cm in length and 72 cm in height with a
scene of a group of British soldiers at fight.

When winded, the eyes, nose and tail of the elephant could
move and the wheels of the chariots and the watch on the top of the
chariot could move too. Another piece was the Gilt Copper Writing
Man Clock which was 77 cm in length and 231 cm in height. This
man in suits kneeling the right leg held a brush. When winded, he
could write in the paper eight Chinese characters meaning People
come from all the directions to admire the emperor which showed it
as a gift to the Qing court. In the collection, there is a pavilion clock
of which the pavilion could move upward and downward. Every one
hour, the pavilion could move upward in the music of Jasmine
Flower. When the music ended, it came back to its original status.
The Chinese pavilion looked very glorious when it was fully
presented. In addition to the clocks made in the West, there are also
clocks made by the clock workshop in the Imperial Court. The clocks
made at the workshop added traditional Chinese elements to the
western features. For example, a clock was inlaid into the hanging
screen of a sandalwood framed antique shelf which was practical
and elegant.



Closing

The old saying "One who fails to climb the Great Wall is not a
hero, who fails to visit the Forbidden City will truly regret" tells the
importance of the Forbidden City in the minds of people. The Great
Wall is a symbol of the power of the ordinary people and the
Forbidden City an epitome of the imperial culture. The art and culture
overlapped in time and space which became more mysterious and
attractive. Within the red walls and numerous courts, the Forbidden
City is an encyclopedia of Chinese art and history. With the book, we
would like to show our respects to the talented ancestors and we
hope that you can get something new from it.
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